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 This thesis dicusses about intertextuality study especially about an Allusion 
in Louisiana’s Way Home novel to The Adventure of Pinocchio. It points out how 
the author of Louisiana’s Way Home novel shows the allusion in her text. This 
thesis used descriptive quallitative method. To analyze the data, the researcher 
used the theory of Allusion by James H. Coombs to reveal the allusion processes 
in Louisiana’s Way Home novel. 
 The researcher as the main instrument took note-taking to help her in 
collecting data and analyzing them based on the theory used. The findings showed 
there are 6 intertextual allusion examples of overall 39 intertextuality examples in 
general. The intertextualities showed when Louisiana narrates Pinocchio’s storyin 
the novel, describes something as being similar to something else, borrows a term 
to use in the present text, and alludes to something. Louisiana seems to use direct 
allusion which practically suits the readers, children, so that they are easy to 
understand the story. 
 
Keywords: Allusion, Intertextuality, Intertextual Allusion, Allusive Reference and 















In reading literary work, a reader tries to find meanings that are 
possessed in a text. However, in cultural theory and contemporary literature, 
that idea has been changed texts meaning compiled from systems, traditions, 
and codes (Simandan, 2010). Therefore in literary works, the appearance of 
features of a prior text in the present text cannot be denied. Since the material 
always beyond this world where all writers of the present text may write 
about what has been written in the prior text. 
Kristeva in her writing explained that the writer‟s interlocutor in his 
writing is the writer himself, but after reading another text as he is the reader 
of another writing. She said that the one who writes is the same as one who 
reads (Alfaro, 2011: 11). An author may bring another text into his discussion 
in various ways by making them into a new appearance from previous text 
figures. For example, an allusion that involves some elements or features 
from the previous story into the contemporary story. 
When someone warns someone else not to lie by alluding if he or she 
does not want his or her nose grows long like Pinocchio. The word Pinocchio 
refers to Carlo Collodi‟s children's story „The Adventure of Pinocchio‟. That 
example can ease the author to explain or express ideas shortly and 
completely by bringing previous ideas from earlier works. This involves us in 
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a network of textual connections or relations and engages us to refer and 
correlate a text with all other necessary texts. Consequently, the text becomes 
intertext. 
The term „Intertextuality‟ was first coined by Julia Kristeva, a French 
intellectual in the late 1960s. Kristeva maintains Intertextuality in her work 
"Word, Dialogue, and Novel" that a text cannot stands as a self-sufficient 
whole, therefore it cannot function as a closed system (Raj, 2015: 77). Allen 
(2000: 1) also tries to explain it if reading becomes the process of moving 
among texts. A meaning or meanings that we try to obtain in reading exist 
between a text and all other text to the ones it relates and refers to. It shows 
how independent text moving out into a network of textual connections and 
relations. This is how intertextuality works in texts. 
That figures may be shown in any subtypes like an allusion, translation, 
revision, quotation, calque, parody, plagiarism, and pastiche (Abbas, 2019: 
428). An allusion is one of the intertextuality figures that deal with one 
present text that refers to its particular part to the prior text, for instance like 
Pinocchio example above. 
Papers about using the part of the prior text significantly play the main 
role in the present text. As a result of that allusion, the whole meaning is 
based upon the prior text. It also provides the gripping of complex context 
and its meaning. For instance, in Maftoon Bordokhoni‟s Quatrains, he tries to 
use Quranic verses, prophets‟ names and the stories, and the Quranic figure‟s 
story, to express his thought and help him to create his text. Another 
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addressed studies, for example by Castleman (2018) and Hosseini (2016) 
have completely researched the significance of alluding some part of an 
earlier text into the contemporary text, whether in structure, plot, theme, 
character, and interpretation. We can see the gap of each study in how an 
allusion that is utilized is portrayed and what element of a text is interested 
which later will affect the contemporary text construction. 
In children's literature, an allusion also adorns likewise the above 
example. The allusion suits the children's material acceptance so that they can 
follow along with the literary work. In Louisiana‟s Way Home (LWH) novel, 
it alludes to some characters Pinocchio‟s story. She describes her point of 
view about who and whom she alludes. Hence, the researcher can notice over 
an allusion in the novel and will interpret it based on James H. Coombs‟ 
developed-theory that accounts for allusion derived from Grice‟s theory of 
Conversational Implicature. The theory consists of a two-step process, 
Allusive Reference and Allusive Implication. 
Concerning the focus of this research, in Quranic verses, Thaha verses 9 
and 99 remind us about Prophet Musa successively and the meaning by 
Shahih International (2009). 
 ٰٓ كَ  َحِديثُ  ُموَسى   َوَهل   أَتَى 
“And has the story of Moses reached you?” 
ًراَكرِلَك نَقُصُّ َعلَي َك ِمن  أَنبَآِء َما  قَد  َسبََق  َوقَد  َءا تَي نََك ِمن  لَّدُنَّا ِذك   
“Thus, (O Muhammad), We relate to you from the news of what has 
preceded. And We have certainly given you from Us the Qur‟an” 
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Based on the Arab Saudi Ministry of Religion where the language of al-
Qur‟an roots, Allah says in verse 9 „and has it reached you, (O Rasulullah) 
the news about Moses bin Imran? And he came from Madyan to Egypt‟. Here 
we can learn that there is a story of prophet Moses that we can remember to 
study with. And the following verse 99 Allah remains us again „O Prophet, 
thus We told you the story of Moses and Pharaoh, We tell you great stories 
from previous peoples, and we have sent down the Qur‟an to you as a 
warning to those who want to remember. And whoever turns away from Him 
and does not believe in Him, on the Day of Judgement he will bear a great 
sin, they will be eternal in the Hell in return for that sin. How bad is the great 
sin that makes them punished‟. Verse 99 of surah Thaha Allah alludes and 
tells us as in the present era about the previous story that has been happened 
in particular about prophet Moses and Pharaoh and previous peoples as a 
warning and lesson for us so that we can know the good deed that we can 
follow and the bad deed that we have to avoid (Tafsirweb). 
Similarly, Louisiana‟s story is about what happens to her on her journey 
to find her suit-home after she spent most of her life constantly moving from 
one place to another.  In a certain situation, she alludes her experience to one 
of the characters in Pinocchio‟s story that she thinks similar or different to 
what happened to her. For example by saying “...Reverend Obertask and 
Betty Allen standing there together looked like something out of Pinocchio‟s 
story come to life.” (Dicamillo, 2018: 56).   
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In most literary works, the allusion plays in taking part in the prior text 
or paraphrasing it and play them to the present text. This lacks the 
development of its existence among other well-developed theories at any 
discussion in articles, journals, and books. Therefore, the researcher of this 
study interests to find out a different angle of allusion in Louisiana’s Way 
Home novel which does not play the written description part of the prior text, 
but merely the prior text‟s characters which are also not become a character in 
the present text. At the same  time, this research attempts to contribute the 
basic knowledge of an allusion by investigating the implication of alluding on 
two completely different stories. This concept will be further explored in the 
next chapter. 
B. Research Question 
To conduct this study based on the background above, this study attempts 
to explore the research question: 
How is an allusion as the intertextuality action portrayed to contribute in the 
story of Louisiana‟s Way Home? 
 
C. The Objective of The Research 
This objective of the research defines based on the research question 
above. Therefore, the objective will be, to demonstrate the allusion part 
within Louisiana‟s Way Home novel that contributes to the text construction 




D. The Significance of the Research 
Hopefully, the significances of this study can participate in two main 
majors. Those are compromised in theoretical and practical significances: 
1. Theoretical 
Theoretically, this study purposely to enrich the field of intertextuality 
domain, especially in allusion. It can be as a reference to help further 
exploration in any kind of literary work about intertextuality and 
allusion. 
2.  Practical 
As one of the literary devices that at the same time correlate to the 
world life phenomenon of allusion. The researcher hope with this 
study can aware of society in general that the condition of 
interconnection to other things may occur in any situation. 
 
E. Scope of the Research 
There has been allusion analysis in one of a story element, but at the 
same time involved in another element as well as the plot of the literary 
works. As a result, it leaves many gaps in its field. Therefore, this research is 
going to conduct an intertextuality study particularly about allusion concerns 
in Louisiana‟s Way Home novel by Kate DiCamillo published in 2018 that 
intertexts by alluding some characters from Pinocchio story. This research 
will use the Global Grey edition adapted from Carlo Collodi's The Adventure 
of Pinocchio original story which was published in 1883 that later will be 
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analyzed by using Coombs developed-theory based upon Grice‟s theory 
about Conversational Implicature which he explains allusions as to the 
process of implication in a two-step process. The former, when a speaker 
implicates that he refers to some entity (Allusive Reference). The latter, when 



















A. Previous Finding 
One of the subtypes of intertextuality is an allusion. An allusion is one of 
the most uses literary devices in creating a text that has been defined by 
several intellectuals, for example, M. H. Abrams. Evaluating intertextuality 
that first coined by Kristeva, is to explain the interconnection of one text to 
another. 
Castleman (2018) in his review entitled Literary Allusion in Harry Potter 
by Beatrice Groves examines the role of Intertextuality in Rowling‟s story, 
Harry Potter. He explores how Groves reveals the interconnection between 
Rowling‟s Harry Potter and Classic works by using allusion of intertextuality 
approach in the sense of bringing the „real‟ world into the „fictional‟. 
Castleman shows in his review, how Harry Potter‟s story is most 
intertextually constructed in effects by Western literary traditions and other 
authors. For example, Christian allusions in chapter 4 of Harry Potter 
characters between the characterization of Harry and his sacrificial death and 
what happened to Jesus, and also the comparison of Voldemort toward Satan. 
Another attempt at allusion has been done by Sayyed Mojtaba Hosseini in 
his research Reviewing Types of Allusion in Maftoon Bordokhooni’s 
Quatrains published in 2016. He analyzes the study about Maftoon‟s 
quatrains by using the allusion approach of Homai‟s definition of allusion. 
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Culturally, the research reveals that Maftoon used intellectual sources such as 
Quranic verses, religious practices, Persian love and myth literature, mythic, 
and terms in Astrology. Many of Maftoon‟s quatrains sourced on Quran and 
religious allusion in terms or part of the prior text to articulate his thoughts in 
the quatrains based on his belief and the ideas where he lives. For example, 
when Maftoon in his quatrain Doomsday Question (Hosseini and Mashayekh, 
2016: 1322) takes another name of doomsday in Quranic verses in Saad verse 
number 53 “This is the day you‟re summoned for reckoning”.  
 Contrary to both pieces of research above, research entitled Unravelling 
Intertextuality: A Postmodern Study of Neiner Mueller’s “The 
Hamletmachine,” and Richard Curtis’ “The Skinhead Hamlet” (2019) does 
not only explore allusions objects, but Abbas intends to explore allusions and 
other figures or types of intertextuality in literary work such as translations, 
quotations, revisions, and plagiarisms that are shown in twisted or 
paraphrased into the modern version of the origin of Shakespeare‟s work and 
other prior texts. The Hamletmachine depicts an allusion at various places and 
great figures in history such as an allusion for Denmark that refer to 
Auschwitz, a concentration camp for Jews. While allusions in The Skinhead  
Hamlet portray major in the nunnery in Act II and Phoebus in Act III which 
play the same function from the prior text. 
Likewise, in the previous literature above, Abbas‟ research also examines 
intertextuality and derives them into quotations, translations, revisions, 
calques, allusions, and so forth. Than the two previous literature only focus 
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on allusions rather than Abbas‟ various types of intertextuality research 
focuses.  
Those three previous findings similarly in the effects of text story since 
they apply some part of the prior text to the present text. At the same time 
unlike this research will analyze the portrayal of intertextual action at two 
different stories that dissimilar to the previous research resemblance objects. 
This study will be the study of portrayal in a completely different story that 
alluding some characters in Pinocchio story‟s within Louisiana‟s Way Home 
novel by none part of the previous text takes to Louisiana‟s Way Home novel 
except merely some names in Pinocchio story. 
 
B. Theoretical Framework 
This part presents understanding about Intertextuality to show a text can 
relate to another text and allusion as one of the various ways to involve a 
prior text into a present text. 
1. Intertextuality 
The term "Intertextuality" was firstly coined by Julia Kristeva in 
1996s. Kristeva attempted to synthesize Ferdinand de Saussure's 
Semiotics (about how texts obtain their meaning within the structure of a 
text) and Bakhtin‟s  Dialogism (a continual dialogue in works of 
literature/ other authors and the multiple meanings). According to 
Kristeva (in V.M Simandan‟s article, intertextuality: 2010), a text does 
not present obvious and stable meanings. Thus intertextuality relates to a 
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text that exists in both societies so history. They have no unity and unified 
meaning of their own, it's completely connected to the happening culture 
and community processes. Bakhtin (in Philip and Pierre, 2011: 4) also 
explains that a text read by readers and writers embedded and situated 
surrounded by society and history. Therefore Bakhtin further explained if 
a writing process is the process of reading previous literary corpus with 
the text is the assimilation of other texts and also replies to that previous 
texts. 
Intertextuality domain deals in the interconnection between the earlier 
text and the contemporary text. This literary term is about a contemporary 
text‟s meaning that is shaped by another (prior) text which contributes to 
the present text production. As Kristeva develops of Bakhtin‟s literary 
language, she states that a text is the intersection of other texts (Alfaro, 
2011: 268). For Kristeva (in Philip and Pierre, 2011: 5), when we talked 
about meaning means we talked about something as an unfinished product 
because it is always in the process of production. 
This phenomenon of text production prepossesses Kristeva based on 
how an author is the reader of the existing material in literary work or 
another media that he or she can refer to. Kristeva defines intertextuality 
that the interlocutor of a writer is the writer himself in the sense that he is 
the reader of other readers that write their ideas from what they get in 
their reading (Alfaro, 2011: 277). That can help an author in obtaining 
material for his text. Take for example in the case of Lucia Etxebarria, a 
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Spanish writer, who has declared that she admired Antonio Colinas and 
applied an intertextuality action in Colinas‟ poem verses and metaphors. 
In literary work, intertextuality can be found such in appearance as 
allusion, translation, revision, quotation, calque, parody, plagiarism, and 
pastiche (Abbas, 2019: 428). According to Fitzimmons in Ram (2016), 
two key factors involve an author to take intertextuality which later will 
affect the interpretation of the intertextual text meaning, which are the 
intention of the author and the reference significance. That factor 
comprises intertextuality into Intentional Intertextuality and Accidental 
Intertextuality: 
a. Intentional Intertextuality 
An author that reveals Intentional intertextuality in his or her work 
is to give any significance from the intertextual action in any type. So 
that the audiences can involve their knowledge. Intentional  
intertextuality divided into two categories: 
1. Optional Intertextuality 
Optional intertextuality means that the connection of 
reference of the intertextuality is possible to be found in a text, 
even can be found in multiple texts, or it does not matter to the 
text for not connecting to any text. In J.K. Rowling‟s Harry Potter 
stories, she applied a wizard mentor (Professor Dumbledore), and 
in other work by J.R.R. Tolkins of Lord of The Rings also applied 
a wizard mentor (Professor Gandalf ) to help the protagonist. This 
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mostly like other fiction and fantasy literary works that do not 
take them as a vital recognition of the present work (Ram, 2016: 
2). 
2. Obligatory Intertextuality 
Obligatory intertextuality involves audiences' knowledge 
about the reference that is being intertext by an author in his or 
her work. One of the examples of this intertextual action is when 
an author reveals a comparison between the contemporary and the 
earlier text. According to Fitzsimmons in Ram (2016), Obligatory 
intertextuality is when the writer intends to make a comparison or 
an association between two (or more) text. This text production 
involves a pre-understanding from a prior text before follow 
along to the contemporary text understanding, without that the 
reader‟s understanding of a text is inadequate (Fitzsimmons, 
2013). For example, in the case of Tom Stoppard‟s play, 
Rosencrantz and Guildenstern are Dead, the reader needs to be 
familiar with Shakespeare‟s Hamlet since those both characters 
are firstly found as two of the minor characters from Hamlet play 
which can help the reader to get the profound meaning about the 
characters. 
b. Accidental Intertextuality 
Accidental intertextuality is when an author involves in his or her 
text what he or she did not intend to source from, as what the reader 
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may accept or think, but the intertextuality appears by a connection 
from its reader, it is called accidental intertextuality. Wohrle states in 
Ram (2016) that this type of intertextuality appears without any 
intention from the author to make any intertextual reference, but 
thoroughly happened when the reader makes a connection upon their 
knowledge. This happens when audiences recognize an 
interconnection between a contemporary text and a particular prior 
text based on their prior knowledge (reader‟s experience and cultural 
routine). In Moby Dick by Melville, the story mentions a man and a 
whale, whilst Melville probably was not intended to link when a 
reader draws a connection to the Bibble story about Jonah and the 
Whale. 
Intertextuality in Renaissance literature perhaps the first of Western 
practice that subjects to a broad number of interpretations (Alfaro, 2011: 
270). This textual past demonstrated regularly over allusion or quotation. 
On a broader analysis, intertextuality is not only known in the scope of 
the text, but further, it also emerges in stock of character, social codes, or 
the oral tradition in myths. 
The scope of intertextuality application does not only appear in a text 
to another text, yet it also happens in the practices where an infinite 
culture discourse is inscribed by the authors. Yet Kristeva‟s view of an 
interplay of text and not such a singular entity possibly to view a text 
from various domains. This then opens up to dynamics intertextuality 
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inside and outside of a text (Raj, 2015:  80). This theory which later well-
developed by other intellectuals in the same or different domain. In 
modern literature, intertextuality can be found in literature, music, art, 
photography, etc (Alfaro, 2011: 271). 
 
2. Allusion 
An allusion is one of the intertextual examples that connected by 
alluding one to another text. It features as an implied or an explicit 
reference. The definition of allusion in the Oxford English Dictionary is 
as “covert, implied, or indirect reference." For example, if someone 
alludes to something by mentioning a specific and well-known word 
without even explain what is that refers to. In another view by Carmela 
Peri, an allusion also can be overt. For instance, when a person feels in 
the same condition as a certain character may absolutely say 'I do not 
even seem with Prufrock of 'The Love Song of J. Alfred Prufrock' poem 
by T. S. Eliot‟. Definitely, that is an overt reference since the speaker well 
described what he alludes to. Yet, it is accepted as allusion, as 
aesthetically it is a poor allusion since allusion is often covert (Irwin, 
2001: 287). Further, Irwin asserts that overt clues of an allusion can 
diminish the aesthetic value. Allusion can help the readers for creative 
thinking for themselves they derive to understand and appreciate the 
allusion action in a text (Irwin, 2002: 530). 
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An allusion is one of the methods of any text in interconnection to 
another text shows that there are many ways a text can be interlinked to 
other texts. In intertextuality devices, an allusion is included as one of the 
various ways in which a text can interweave with other texts. Abrams 
(2012: 12) explores in his book that allusion is a passing/ casual reference 
without obvious identification to a passage, a literary, place, historical 
person, or event, or another literary work. He states that allusion can be 
used to strengthen or demonstrate, or to expand a subject and also can be 
used to undercut a subject satirically by the distinction between the 
subject and the allusion (Abrams, 2012: 12). Abrams adds that allusion 
required a sharing collection of knowledge by an author and the audiences 
about what is the author writes. Therefore, it is intended in the author‟s 
time for most literary allusions to be noticed generally by the educated 
readers, yet some are targeted at a certain coterie. 
An allusion that involves other text in one text is called intertextual-
allusion (Adam, 2017). According to Timothy Beal (Philip and Pierre, 
2011), each text is an intertext (between) text. He also explains that 
intertextual allusion sees within texts as a set of the relation between 
them, the intersection of texts is also the intersection of the earlier texts, 
and so on. He states that each text is the place of intersection and collision 
and overlap between texts. 
In a story, however, an allusion is not the element of a story, but 
contributing to enrich the aesthetic sense in a text (Irwin, 2002: 530). An 
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allusion helps an author to create an aesthetic narrative that differs from 
the colloquial. According to wheeler, the usage of allusion include „to 
establish a tone, create an implied association, contrast two objects or 
people, make an unusual juxtaposition of references, or bring the reader 
into a world of experience outside the limitations of the story itself‟ 
(Egyetem and Kozpont, 2012). This shows how allusion can be found in 
different appearances for alluding. 
Allusion can help authors to express their thought through another 
work as a combination since the author's insights is not existed by itself 
rather after collecting them from previous knowledge that may lay in a 
person's experience, place, event, or literature. Michael Leddy in Irwin 
(2001) about his article "The Limits of Allusion” argues if allusion-words 
regularly show a reference that enforces in one or more associations of 
necessary cultural material that later will bear upon a contemporary 
context. An allusion also can help the author in developing their character, 
for example as the inspiration, showing the different context in a text and 
the allusion, and also an exposition of a story to help expositions a 
mysteries of other stories by offering clues to the reader (Masterclass, 
2019). 
An author at most uses allusion to expand a subject that is being 
presented in a text. Abrams further explains allusion by taking an example 
in „Litany in Time of Plague’ by Thomas Nashe: 
Brightness falls from the air, 
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Queens have died young and fair, 
Dust hath closed Helen’s eye, 
The unidentified name „Helen‟ in the above poem alludes to Helen 
of Troy. That later gives wider interpretation since the latest text alludes 
to the already text that has its meaning in its text. In a different example, 
allusion also can be used to undercut the irony by the distinction between 
the subject of the contemporary text and the allusion to the prior text. For 
example, The Waste Land by T.S. Eliot presents a character allusion from 
classical into a modern dressing table woman sourced from the prior text 
in Shakespeare‟s Antony and Cleopatra phrase (Abrams, 2012: 12). 
The Waste Land by T.S. Eliot 
"The Chair she sat in, like a burnished throne," 
Antony and Cleopatra by William Shakespeare 
"The barge she sat in, like a burnish‟d throne," 
According to Wolfgang Iser "indeterminate elements of literature 
represent a vital link between text and reader". That indeterminate 
elements require the reader to use his ideas to achieve the intention of a 
text. However, the audiences or readers may not realize about allusions in 
literary work since they do not know about the alluding object. But this 
fail allusion intended by an author is still an allusion like a fail experiment 
is still an experiment. For example when Eliot alludes to Jonh the Baptist 
in his sentence "I am not Prophet", however readers may allude that to 
Amos. Thereby John Campbell states that allusions invite us to participate 
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in our mental library about any knowledge which did not lie in the text 
itself and need the writer‟s intention of putting allusion to be fully 
communicated (Irwin, 2001: 293). 
According to James H. Coombs, „literary‟ allusions can be accounted 
based upon Grice‟s theory about Conversational Implicature. He then 
explains that allusion consists of a two-step process of implication. The 
former, the  implication that one is referring something (Allusive 
Reference). The latter, the implication of some additional proposition  
(Allusive Implication). This step is when the allusive reference being 
interpreted. Coombs draws a scheme of an allusion that „Speaker (S) says 
that Proposition (P) which allusively refers to Entity (E) to implicate that 
Implication (Q). Hence when a speaker alludes to an entity, he implicates 
that he is referring to that entity (Coombs, 1984). 
The difference between direct reference and allusive reference is just 
the same as Grice‟s distinction between saying and implicating. Allusive 
reference is a matter of implicating, and direct reference is a matter of 
saying because none of the examples which Speaker allusively refers to 
Entity in the same ways as the Speaker exactly also said to refer to Entity 
in what the speaker said. Therefore he states that allusion engages 
conversational implication. That, Speakers commonly aware if an 
allusion involves references, yet they are not generally aware it involves 
further implication. Farther, Coombs describes the process of Allusion as 
in two-step elements as follows: 
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1. Allusive Reference 
Coombs explain if an allusion consists of allusive reference and 
allusive implication. Allusive reference in allusion involves a 
referential element, because when a speaker alludes to an entity means 
he implicates that he is referring to that entity. A speaker would 
normally be said to have said that he is referring to an entity if speaker 
had said the implication. 
According to Coombs, considering an allusive reference in 
conversational implicature help us to distinguish allusion from direct 
reference. This at least gives us two purposes. First, it can 
independently be used. Second, it can agree with various ways of 
implicating and referring allusively. That is because when a speaker 
directly refers to something, he refers to that thing in his saying. Yet, 
when a speaker allusively refers to something, he does not refer to it in 
what he is saying.  
2. Allusive Implication 
An allusion needs to be interpreted. This is simply because it is 
impossible to say that a speaker has referred to an entity but has not 
brought some propositions. Something is not being alluded only 
because a speaker carries it to the hearer‟s attention. Therefore, if 
someone cannot establish some propositions that are possibly intended 
to refer allusively by a speaker, then no one can justify that a speaker 
has been allusively referred to something. Therefore, Allusive 
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Reference concerns about Allusive Implication, also Allusive referent 
does not need to come up in the allusive implication. 
Carmela Perri offers “in allusion, the referent must be recognized and 
the relevant aspects of its connotation determined and applied”. Perri also 
adds that audiences possess the following steps of response of a 
successful allusion: recognize, remember, realize, and connect. We need 
to note that allusion only happens in one direction, when A alludes to B, 
B does not allude to A. Shakespeare does not allude to T.S Eliot, even if 
Eliot alludes to Shakespeare since Shakespeare‟s works have existed 
before Eliot‟s work. Stephanie Ross argues that we cannot choose 
randomly two objects and say that one of them alludes to the other, but 
one of them must have some features to plausibly say it refers to the other 
one (Irwin, 2001: 289). 
In conclusion, Irwin reveals that an allusion needs the indirect nature 
of the reference in the sense that the need for associations, the intention of 
an author, and the possibility of detection for the reader in principle 
amount to a sufficient condition for allusion. 
 
3. About the Novels 
Louisiana’s Way Home 
Louisiana‟s Way Home novel by Kate DiCamillo published in 2018 
tells about a twelve-year-old girl named Louisiana Elefante. she lives with 
her Granny who always asks her to all thing that her Granny want for the 
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sake of Louisiana. The whole story reveals about her adventure to rescue 
from the day of reckoning after Louisiana‟s Great-grandfather caused the 
worst curse from generation to generation. And now, that curse upon 
Louisiana's head. Her granny always plans a midnight rescue to face that 
day, but they always fail and back home when the sun is rising. They also 
always move from one lodger to another for the same Granny‟s reason, 
the day of reckoning. However, they have been lived a solid year 
permanently in one place and Louisiana finds friendly friends and pets. 
Then at 3 a.m. her Granny wakes her again and does the same plan. 
But her Granny‟s new plan is just terrible for Louisiana. When she wakes 
up it sign that they are going to change state, Florida to Georgia. 
Louisiana feels like everything that happened to her seems unbelievable 
for her age. She has met a Blue Fairy from Pinocchio's story when she 
was drowned in a pond, but she has not told that to others, she got curse 
upon her head, she won a competition and got some dollars, she also has a 
beautiful voice, and now she drives herself. In the middle of their way in 
Georgia, Granny needs to recover after got a simple serious operation on 
all her teeth. So they stay at a hotel, but then her Granny leaves her with a 
letter that ruins Louisiana. Granny tells Louisana that a curse that lay 
upon her head is lies and asks her not to forget her love for Louisiana. 
Louisiana confuses where to go then, but Alan Burke, a boy that she met 
just a while ago, helps and brings her to his home. In Louisiana‟s story, 
she states that it seems Pinocchio's story comes to her life when she sees 
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Alan Burke‟s mother stands and smiles at her like a Blue Fairy. She also 
sometimes alludes and compares her life to Pinocchio by mentioning 
some characters in the Pinocchio story. 
 
The Adventure of Pinocchio 
The adventure of Pinocchio by Carlo Collodi was first published in 
1883 which has been widely adapted into new works such as in novel and 
film. This research will use the Global Grey edition from the original 
story by Carlo Collodi. The Adventure of Pinocchio is one of the most 
popular icons in children‟s literature. Although it has been transformed in 
various later works even in different media, there is some consistent point 
throughout the adaptation such as Pinocchio is the name of the 
Marionette, the maker of Pinocchio is Geppeto, and when Pinocchio lies 
his nose will grow. This well-known story is about a Marionette made 
from a plank of solid wood. He acts like other boys of his age. However, 
his disobedient behavior and cannot keep his words involve him in 
struggles. It makes him separate from his father from the beginning until 
the last of the story. In the story, he meets good companions when he does 
kindness to others and meets bad companions when he did not keep his 
word and listen to good advice. An azure Fairy who loves Pinocchio 
knows if he has such a kind heart so she always helps and advises him out 
of Pinocchio‟s misdeed. Lastly, Pinocchio becomes a real boy that keeps 
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his word, kind to others, study, and works hard for his beloved father, 














A. Research Design 
 This research design is attempted to describe the process of 
intertextuality from one text to another text. Whereby this research used 
descriptive qualitative design as this research involves in exploring and 
describing data into appropriate paragraph based on the methodology of 
analysis in multiple steps of data collection and analysis of information 
(Creswell, 2009: 13) 
 
B. Source of Data 
Data is pieces of information that significant to research. The source of 
data can be found in the research objects as the things that are going to be 
analyzed in the research. The first source data of this research object consists 
of a material object and a formal object. The material object is the work that 
is going analyze in the research. While the formal object is the study or 
literary device domain that is going to investigate or explore in the material 
object. The material object of this research is Louisiana’s Way Home novel 
that alludes to some character in The Adventure of Pinocchio and the formal 
object is allusion as an Intertextuality study. Besides, the second source of 
data in this research also from all related to this research focus which support 
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the viewpoint of Intertextuality, especially alusioin in books, journals, and 
articles which. 
 
C. Research Instrument 
The instrument of this qualitative research is the researcher itself (Annie 
dan Blair, 2012: 3). The researcher elucidated the focus of this research which 
lies in both the novels based on James H. Coombs’ theory of literary allusion 
derived from Grice’s theory Conversational Implicature. The researcher also 
used note-taking to help the researcher in any significant information 
regarding the data of this research.  
 
D. Procedures of Data Collection 
According to Miles and Huberman in Khotimah (2015), the data collection 
is a categorical selective design. We cannot take all data, though we can. This 
study has passed some steps to conduct significant research, below the 
procedure bring in this study: 
a. The researcher repeatedly reads Louisiana’s Way Home novel and also 
reads the story of The Adventure of Pinocchio. 
b. The researcher then collecting some terms in Louisiana’s Way Home that 




c. Indentify the necessary data about allusion of this study based on James 
H. Coombs's theory of Allusion in Louisiana’s  Way Home novel that 
indicates by allusively referring to the Pinocchio story. 
d. The researcher then classifies the collecting data based on the theory 
used. 
e. Lastly, the researcher explains  the findings based on the theory used in 
the necessary paragraphs. 
 
E. Technique of Data Analysis 
Based on the research question, the collected data were analyzed 
based on the theory of allusion by James H. Coombs that asserts the 
process of literary allusion. By that theory,  the researcher explored from 
the point of allusion and revealed how allusion was portrayed in 





FINDINGS AND DISCUSSION 
 
A. FINDINGS 
In this chapter, the data analysis are concerned about intertextual allusions. 
The researcher explains Louisiana‟s Way Home (LWH) novel based on the 
Allusion theory. Several writings of the data are written in underline and bold 
to show the stressing than other texts. It ease the mark of the intertextual 
allusions that were identified based on James H. Coombs‟ theory of Allusion 
which was independently motivated by Grice‟s theory. 
Coombs explains if the process of allusion comprises two-step processes 
of implication, the first is the allusive reference and the second is the 
implicational reference. Hence, the researcher will explore what allusive 
references are used by the writer in the LWH novel and what implicational 
references that the writer tries to communicate which later contributes to the 
story of LWH. Therefore, the allusion data of this research efficiently will be 
described in two-step sections. One section shows about the Allusive 
Reference and the other explain about the Allusive Implication. That also 
helps the researcher to explain the data with the same function in once.  
The researcher finds six indicated-literary allusions of 39 times 
intertextual character‟s names from the Pinocchio story involved in the LWH 
novel. All those 39 intertextual examples will be enlisted in the finding data 
and the six literary-allusion examples will be further explored in the 
discussion section. The researcher finds four characters‟ names from the 
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Pinocchio story delivered in the LWH novel. Those four names are 
Pinocchio, The Blue Fairy, The Talking Cricket, and A Blind Cat and A 
Lame Fox. For character, A Blind Cat and A Lame Fox, are combined as a 
unity since they always appear with that structure whether in the prior text, 
Pinocchio, or in the present text use, Louisiana‟s Way Home novel. Below 
are some parts of the prior text (The Adventure of Pinocchio) that shows those 
characters take roles in that text. 
a. Pinocchio 
“What shall I call him?” he said to himself. “I think I‟ll call him 
PINOCCHIO. This will make his fortune.” (Collodi, Pinocchio) 
b. The Fairy 
“Oh, Fairy, my Fairy,” the Marionette cried out, “give me that glass! 
Quick, please! I don‟t want to die! No, no, not yet- not yet!” (Collodi, 
Pinocchio) 
c. The Cricket 
“I am the Talking Cricket and I have been living in this room for 
more than one hundred years.” (Collodi, Pinocchio) 
d. A Lame Fox and A Blind Cat 
“He had gone barely half a mile when he met a lame Fox and a blind 
Cat, walking together like two good friends.” (Collodi, Pinocchio) 
Each character is mentioned in the LWH novel at least 16 times for 
Pinocchio, 15 times for The Blue Fairy, 6 times for The Talking Cricket, and 
2 times for A Blind Cat and A Lame Fox. All those Characters-mentioned are 
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put arrangedly in to a table. The findings table below are efficiently arranged 
based on the character‟s name rather than based on the page number of the 
novel. To differenciate an allusion from other intertelual examples, the 
findings are identified in words, phrases, or clauses mark with the underline. 
Character’
s Name 
No Text Page Purpose 
Pinocchio 1 And I noticed that some of 
the stars had arranged 
themselves into a shape that 
looked very much like 
someone with a long nose 
telling a lie — the Pinocchio 
constellation! 
5 Allusion 
2 I pointed out the starry 
Pinocchio to Granny, but 
she was not at all interested. 
“Hurry, hurry,” said 
Granny. “There is no 
time for stargazing. We 
have a date with destiny.” 
5 Telling a story 
3 Also, that same year, I 
almost drowned, and when 
I was underwater, I saw the 
12 Telling a story 
31 
Blue Fairy from Pinocchio 
4 There‟s a cricket in the story 
of Pinocchio. 
13 Telling a story 
5 Most people don‟t know 
this, but Pinocchio kills the 
cricket right at the beginning 
of the story. Yes, kills him 
— with a mallet! Whenever 
the cricket shows up after 
that, he is just a ghost. 
13 Telling a story 
6 She was very familiar with 
the story of Pinocchio and 
even knew that the cricket 
was killed with a mallet at 
the beginning of the book. 
18 Telling a story 
 7 I sang as if the Blue Fairy 
from Pinocchio was smiling 
at me. 
24 Telling a story 
 8, 
9 
In the story of Pinocchio, 
Pinocchio is lost and 
walking through the woods 
and a blind cat and a lame 
fox come along and tell
38 Telling a story 
32 
 him a lot of lies. 
 10 “Do you know the story of 
Pinocchio?” I said. 
47 Telling a story 
 11 “Well, then you will know 
that Pinocchio gets 
separated from his father at 
the beginning of the book 
and spends the whole entire 
story separated from  him 
until they meet up again
 in the belly of a 
whale.” 
47 Telling a story 
 12 I was worse off even than 
Pinocchio, a wooden 
puppet, who at least had a 
father who loved him and
 kept searching for 
him, not to mention a Blue 
Fairy who showed up from 
time to time. 
48 Allusion 
 13 What I said was, “Have you 
ever read the story of 
Pinocchio?” Burke gave me 
50 Telling a story 
33 
a shove. He said, 
“Louisiana‟s granny ain‟t 
feeling good. Can Louisiana 
stay here with us?” 
 14, 
15 
And even though Pinocchio 
does not encounter a walrus 
on his journey, Reverend 
Obertask and Betty Allen 
standing there together 
looked like something out of 
Pinocchio‟s story come to 
life. 
56 Telling a story 
 16 “Look right there,” I said to 
Burke. “That‟s the 
Pinocchio constellation.” 
“Where?” said Burke. 
59 Telling a story 
The Blue 
Fairy 
17 Also, that same year, I 
almost drowned, and when 
I was underwater, I saw the 
Blue Fairy from Pinocchio. 
12 Telling a story 
 18 The Blue Fairy is very 
beautiful. I don‟t know if 
you know this or not. She is 
12 Telling a story 
34 
very beautiful and very 
kind. 
 19 And when I was underwater 
and almost drowning, the 
Blue Fairy opened her arms 
to me and smiled. 
12 Telling a story 
 20 And then Raymie came and 
saved me from drowning 
and the Blue Fairy floated 
away. 
12 Telling a story 
 21 I have never told anybody 
that before — about the 
Blue Fairy appearing to me 
and how sad she seemed 
that I was not going with 
her. 
12 Telling a story 
 22 I said, “You may send the 
bill to my grandfather. He 
pays all our bills. His name 
is William Sunder. He is at 
1221 Blue Fairy Lane, 
Lister, Florida. My granny 
and I are just passing 
19 Borrowing 
terms of Blue 
Fairy 
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through. We are on 
vacation.” 
 23 I sang as if the Blue Fairy 
from Pinocchio was smiling 
at me. 
24 Simile 
 24 Just as maybe I had 
imagined the Blue Fairy 
holding out her arms to me 
the time I almost drowned. 
27 Telling a story 
 25 Had I imagined the Blue 
Fairy? 
27 Telling a story 
 26, 
27 
She didn‟t look a thing like 
the Blue Fairy, but she 
smiled the same way the 
Blue Fairy smiled. 
40 2 Allusions 
 28 I was worse off even than 
Pinocchio, a wooden 
puppet, who at least had a 
father who loved him and 
kept searching for him, not 
to mention a Blue Fairy 
who showed up from time 
to time. 
48 Telling a story 
36 
 29 I wanted to tell her that she 
reminded me of the Blue 
Fairy. 
50 Telling a story 
 30 I told him about the time I 
almost drowned and that the 
Blue Fairy had shown up 
underwater, smiling at me 
and holding out her arms, 
and that part of me wanted 
to go with her, deeper into 
the pond. 
55 Telling a story 
 31 I saw the walrus and the 
Blue Fairy standing 






32 There‟s a cricket in the 
story of Pinocchio. 
13 Telling a story 
 33 Most people don‟t know 
this, but Pinocchio kills the 
cricket right in the 
beginning of the story.
  
13 Telling a story 
37 
 34 Whenever the cricket 
shows up after that, he is 
just a ghost. 
13 Telling a story 
 35 Can you imagine being the 
ghost of a cricket? 
13 Telling a story 
 36 She was very familiar with 
the story of Pinocchio and 
even knew that the cricket 
was killed with a mallet in 
the beginning of the book. 
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Telling a story 
 37 Who was I without Granny? 
And who was I without a 
curse upon my head? I felt 
as light as air. I felt as 
insubstantial as the ghost of 
a cricket. “Maybe I don‟t 
exist at all,” I said to Burke. 
“You surely do exist,” said 
Burke. “I know it for a 
fact.” He looked over at me, 
and then he stood up. He 
whistled, and Clarence came 





Cat and a 
Lame Fox 
38 In the story of Pinocchio, 
Pinocchio is lost and 
walking through the woods 
and a blind cat and a lame 
fox come along and tell him 
a lot of lies. 
38 Telling a story 
 39 I almost wished that a blind 
cat and a lame fox would 
show up, even if they were 
just going to tell me lies. It 
would be nice to have some 
company. 
38 Telling a story 
 
B. DISCUSSION 
Based on all the 39 data of intertextuality above we can notice that 
Louisiana used intertextuality action of the story of Pinocchio when she 
narrates her story, describes something as being similar to something else, 
borrows a term to use in the present text, and alludes to something. There are 
31 times where Louisiana used intertextuality to tell a story that are in data 2, 
3, 4, 5, 6, 8, 9, 10, 11, 13, 14, 16 of Pinocchio part, in data 17, 18, 19, 20, 21, 
24, 25, 26, 27, 28, 29, 30 of The Blue Fairy part, in data 32, 33, 34, 35, 36 of 
The Talking Cricket part, and in data 38 and 39 of A Blind Cat and A Lame 
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Fox part. For example in datum 2 of Pinocchio part, when she asked her 
Granny to look up the starry Pinocchio to tell what she saw to her, but her 
Granny was not interested at all.  
I pointed out the starry Pinocchio to Granny, but she was not at all 
interested. “Hurry, hurry,” said Granny. 
“There is no time for stargazing. We have a date with destiny.” (DiCamillo, 
Louisiana‟s Way Home) 
Also, there is simile in datum 23 of The Blue Fairy part where Louisiana 
equalized her spirit to sing like the Blue Fairy is smiling to her by using the 
featured „as‟ in between „I sang‟ and „The Blue Fairy from Pinocchio was 
smiling at me‟. 
Miss Lulu started to play, and I opened my mouth and sang. I sang as if my 
life depended on it. Which I guess you could say it did. Or at least my room at 
the Good Night, Sleep Tight depended on it. 
I sang as if the Blue Fairy from Pinocchio was smiling at me. I sang as if 
Beverly and Raymie and Archie and Buddy could hear me and would use the 
song to find their way to me. I sang as if I knew the name of the boy on the 
roof. I sang as if he knew my name, too. (DiCamillo, Louisiana‟s Way Home) 
Another usage is borrowing word shows in datum 22 of The Blue Fairy 
part. Louisiana used the word „Blue Fairy‟ that same with the term „The Blue 
Fairy‟ from Pinocchio that she used in her text to tell a story for the readers. 
she used it to make a fake addressed because dr. Fox‟s assistant asked for bill 
after her Granny having teeth surgery and they did not bring any money to pay, 
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so Louisiana asked the assistant to address that bill to the address that she 
mentioned. 
And then there was the matter of the bill. That was what Mrs. Ivy said. 
“There is the matter of the bill. Dr. Fox’s services are not free.” 
I said, “I did not expect them to be. You may mail the bill to us.” 
And on the spot, I made up a person and an address. I said, “You may send the 
bill to my grandfather. He pays all our bills. His name is William Sunder. He is 
at 1221 Blue Fairy Lane, Lister, Florida. My granny and I are just passing 
through. We are on vacation.” 
It was deeply satisfying to lie to Mrs. Ivy. (DiCamillo, Louisiana‟s Way Home)  
Louisiana also used intertextual action to allude to something. Louisiana 
used 6 intertextual allusions. Coombs explains about the process of literary 
allusion which consists of two-step processes. That is Allusive Reference/ 
Implicational Reference as an entity that a speaker implicational refers to and 
Allusive Implication as the interpretation of allusive reference thereby. So, the 
relation between them is an Allusive Reference is logically impossible to refer 
allusively to an entity without involving some prepositions which concern 
about Allusive Implications. 
The first step is to recognize the Allusive Reference and then reveal the 
implication that the researcher tries to communicate through the reference. In 
the finding section, we can see 6 allusive references that involve in the LWH 
novel. They all portrayed in different ways. Since they are obligatory 
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intertextuality, understanding the previous text, Pinocchio, is required. So that 
the reader can understand the whole meaning of the LWH story. 
The next step is the Allusive Implication. Allusive Implication is the 
implication that a writer tries to communicate through the reference. In this 
section, the researcher found the function of allusions which Louisiana 
involves in the story includes provide indirect associations and comparisons 
between the two objects. Louisiana sometimes alludes to something when she 
wants to express her feeling or thought. Some of the allusions refer to 
characters in Pinocchio's story. 
 
Datum 1: page 5 
“It was three a.m.” 
“We went out to the car and the night was very dark, but the stars were 
shining brightly.” 
“Oh, there were so many stars!” 
“And I noticed  that some of the stars had arranged themselves into a 
shape  that looked very much like someone with a long nose telling a lie — 
the Pinocchio” 
Louisiana looked to the bright sky that full of stars and drew a Pinocchio 
constellation from what she saw. When she looked to the stars she remembers 
Pinocchio which similar to the form of Pinocchio, the long nose boy. Pinocchio 
has his nose long when he is telling a lie. She tries to allusively refer between 
the constellation shape and Pinocchio well-known illustration. 
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Datum 12: page 48 
  “I was worse off even than Pinocchio, a wooden puppet, who at least 
had a father who loved him and kept searching for him, not to mention a Blue 
Fairy who showed up from time to time.” 
 Louisiana felt if what happened to her is similar to Pinocchio in the case 
of separating from someone that they love. However, she compared that 
Pinocchio is better than her, because at least Pinocchio has his father who 
always looks for him, and also Pinocchio has a Fairy that always there to help 
him. She is ironically alluded to Pinocchio to declare the contrast between 
hers and the Pinocchio situation. 
 
Data 26 and 27: page 40  
 And then there was a woman coming toward us. She has big blond hair. 
She was smiling at me. She didn’t look a thing like the Blue Fairy, but she 
smiled the same way the Blue Fairy smiled. She was wiping her hands on a 
striped dish towel. 
She said, “Honey, that is my famous chocolate-chocolate cake.” Burke said, 
“Mama is making seventeen cakes.” 
 When Louisiana came to Burke‟s house she smelled a cake. Then 
someone with big blond hair comes to them and smiles at Louisiana that 
Louisiana agrees she is not the Blue Fairy of Pinocchio and also does not look 
like her, but she also admits her smile similar to the way Blue Fairy smiled. In 
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this manner, Louisiana allusively implicates the way Betty Allen is pleased to 
her and the way Blue Fairy does. 
 
Datum 31: page 56  
 “Hey,” said Burke. “Hey, Louisiana. Guess what? I got the whole thing 
planned out. I know just where to go and what bus to get on and the whole 
thing.” 
And just as he said that, I heard Reverend Obertask say my name. 
“Louisiana,” he said. 
 I turned and looked behind me, and lo and behold, I saw the walrus and 
the Blue Fairy standing together at the top of the driveway. And even though 
Pinocchio does not encounter a walrus on his journey, Reverend Obertask 
and Betty Allen standing there together looked like something out of 
Pinocchio’s story come to life. 
Louisiana looked around her and find out two kind people standing looks 
like a walrus and a Blue Fairy. They are Reverend Overtask and Betty Allen. 
She called Obertask a walrus because his facial structure reminds her of a 
walrus. And also she called Betty Allen, Burke Allen‟s mother, as a Blue Fairy 
because she is kind to her just the same with Blue Fairy is kind to Pinocchio. 
 
Datum 37: page 48 
I lay down in the grass. The world was suddenly spinning faster and faster. 
Who was I without the Flying Elefantes?  
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Who was I without Granny? 
And who was I without a curse upon my head? 
I felt as light as air. I felt as insubstantial as the ghost of a cricket. 
“Maybe I don’t exist at all,” I said to Burke. 
  “You surely do exist,” said Burke. “I know it for a fact.” He looked 
over at me, and then he stood up. He whistled, and Clarence came flying to 
him and landed on his shoulder. 
In this narrative, Louisiana tries to associate her condition with the 
insubstantial of the Talking Cricket from Pinocchio's story. All she has from 
the first is her Granny, but then her Granny left her in a town where she is not 
familiar anyone with except Burke Allen, a boy with a crow in his shoulder 
that she just knew some days ago. Therefore, when her Granny left her she 
thinks that she is nothing without her family because all she knows about her 
family is telling her Granny since she never met her parent and other family 
expect Granny. Thus, she allusively implicates and associates her life that 
nothing without the only someone she has for a long time with unphysical 
material of the Talking Cricket. 
In datum 1 Louisiana alludes stars that she looked at 3 a.m. to someone 
that she is familiar with, Pinocchio. She associates the shape of the stars that 
looks like Pinocchio the long nose when he telling a lie and the appearance of 
Pinocchio. Datum 1 is the example of an overt allusion because Louisiana 
allusively refers to Pinocchio, but she also declares well about the implication 
of her allusive reference of what and whom she alludes to. 
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In datum 12 Louisiana also alludes her situation to Pinocchio‟s situation. 
However, she alludes to hers to undercut what happened to her than what 
happened to Pinocchio. She assumed that even if Pinocchio is a wooden 
puppet, but at least he has a father who always loves him and looks for him 
when he is lost, Pinocchio also has a Blue Fairy who always helps him when he 
faces struggles. Louisiana does not have any family left except her Granny that 
left her that day in a new town for Louisiana. 
In datum 26, 27, 31, Louisiana allusively refers to a Blue Fairy from 
Pinocchio story to Betty Allen, Burke‟s mother. In datum 27, she associates 
Betty Allen‟s kindness and smiles with the Blue Fairy kindness to help 
Pinocchio and the way Blue Fairy smiles. As we can relate to what Louisiana 
has told us that she once met with the Blue Fairy when she drowned and the 
Blue Fairy comes to save her. In datum 26, Louisiana ironically alludes that 
Betty Allen differs with Blue Fairy that actually did not look the same and 
expresses that although they did not look the same, but datum 27 and 31, 
Louisiana told us the other side which is the similarity between them from her 
point of view that the way she smiles to Louisiana remind her to Blue Fairy 
therefore she allusdes that they smile the same way and seeing Betty Allen 
standing in the top of driveway reminds her of Blue Fairy. 
Once again in datum 37, Louisiana tries to undercut his situation in her 
allusion of the ghost of cricket which literarily refers to The Talking Cricket 
who is dead at the beginning of Pinocchio's story because of Pinocchio‟s 
misbehave. She allusively compares the insubstantial of that Cricket ghost with 
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her identity with being together with her Granny, the only family she has when 
she has born until that day who left her alone without any family she has in a 
strange place. 
Allusion portryed in the novel is used by the author when she alludes 
something in present text, Louisiana‟s Way Home, to The Adventure of 
Pinocchio, as the prior text. The author expresses the Allusion in asssociation 
and contrsting the present text and the prior text certain situation. Louisiana 
uses literary allusions for two purposes. That is to draw indirect juxtaposition 
between her situation and Pinocchio's story and to undercut her certain 
conditions with Pinocchio. She portrayed the literary allusions of her story in 
associating and also contrasting in particular situations.  
All the examples of literary allusions above infer us the different use of 
literary allusion between ordinary novels and children or teen novels. 
Louisiana has illustrated the detail of her allusive references. Even if they are 
not aesthetically alluded to covertly as Irwin explains about allusion, this kind 
of allusion is still counted as an overt allusion. These literary allusions however 
suit the readers that need to obtain enough details to follow along with the 
given story. Children novel differs with ordinary novels or novel that available 
for an adult since their readings are advance after getting more experience in 
readings. 
So we can see that an allusion also can help the author in developing their 
character, for example as the inspiration, showing the different context in a text 
and the allusion, and also an exposition of a story to help expositions a 
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mysteries of other stories by offering clues to the reader. Rather than 
expressing Louisiana‟s situation in a long explanation, the writer prefers to 
explain it simply by alluding to the existing text that already has meanings. 
All the mentioned-characters in the LWH novel of Pinocchio are required 
as obligatory intertextuality. They are needed to refer to the prior text to grasp 
the whole meaning. Without referring to the prior text, readers may confuse 
about what a talking cricket did Louisiana referred to and all other characters 
of Pinocchio that involved in the present text and where readers can find them 






Based on the discussion above, the researcher can assert if the LWH 
novel consists of allusions.Because this research focuses on two novels which 
the main novel is Louisiana’s Way Home novel and the second novel as the 
source of the allusion is The Adventure of Pinocchio, so the findings reveal 
all the intertextuality and allusion in the LHW novel that refers to Pinocchio 
novel. The term Pinocchio is created in Callodi’s text in his novel The 
Adventure of Pinocchio, but then it appears in the LWH novel means that the 
prior text part joins in the present text LWH. The author used intertextuality 
to express her thought which are in associating and contrasting the present 
text part and the prior part. It shows an intersection of Pinocchio’s story and 
Louisiana’s story which is also called intertextuality. Louisiana seems to use 
direct allusion which practically suits the readers, children, so that they can be 
easy to understand the story. It also shows that intertextuality in LWH can be 
counted as Obligatory Intertextuality, since readers need to know about the 
story of Pinocchio to obtain the text meaning of what the author tries to 
communicate especially about allusion in her text, LWH novel. 
B. SUGGESTION 
The lack of allusion shows the development of its existence among other 
well-developed theories at any discussion in articles, journals, and books. 
Therefore, the researcher wants to give several suggestions for the next 
research about Allusion below: 
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1. Research about allusion is rare enough especially about the deepening 
allusion based on contemporary awareness. 
2. This can be a motivation for the next research not only focusing on 
children's novel but also for all suit-age novels for readers, and also in 
poems, prose, drama, film, or other kinds of work and media. 
3. The next researcher also can observe different types of allusion in a text, 
because every writer has a different style of expressing their ideas, 
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